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Feature​ Description​

Anagnorisis​ A group of characters who narrate the play.​

Peripeteia​ Mental blindness.​

Ate​ An event that sets the tragedy to begin.​

Hamartia​ The revelation of a fact not previously known.​

Chorus​ A satisfactory ending that restores the order of society.​

Complicating action​ An action that has an outcome that is the opposite of the 

intention.​

Catharsis​ The protagonist’s fatal flaw.​

Hubris The protagonist’s overbearing arrogance
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Feature In Macbeth

Anagnorisis​ In V.viii Macduff uses an imperative to tell Macbeth to ‘Despair thy charm!’ and that he was ‘untimely ripped’ from his 

‘mother’s womb’.  Ironically, given his association with evil, Macbeth cries ‘curs’d be the tongue that tells me so, for it 

hath cow’d my better part of man.”  The visceral violence of the imagery in Macduff’s declarative echoes both Lady 

Macbeth’s observations on motherhood and the killing of Macduff’s family.  It is this point of anagnorisis that forces 

Macbeth to confront the delusion he has been clinging onto as the equivocation of each of the witches’ prophecies has 

been revealed.  This point of the play serves then as the final point in the tragic decline of Macbeth: he had previously 

lost his reputation, honour, wife, and titles, now, in a cyclical reference to I.ii, Macbeth has lost his courage.  His head 

was, to a Jacobean audience’s view, metaphorically lost in I.iii when the witches’ predictions entered it; it is physically 

lost in an extra-diegetic decapitation at the end of this scene.

Peripeteia​ In IV.i. Macbeth says he’ll ‘make assurance double sure’ by having Macduff and his family killed so that he can’t harm 

Macbeth.  This generates peripeteia as it is this failed attempt of Macduff’s life that motivates him to kill Macbeth.

Ate​ Banquo suggests, “to win us to our harm, / The instruments of darkness tell us truths only to betray us in the 

end”;  Macbeth says that “this supernatural soliciting cannot be ill, cannot be good.”  Shakespeare presents Macbeth as 

regarding the witches as being paradoxically both good and bad for him.  His lack of clarity on where witches sit in the 

chain of being and outside god’s kingdom is exposed by Banquo’s noble certainty and demonstrates not just Macbeth’s 

ate, but also a religious certainty that James I would have approved of in early 17th century England.
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Hamartia​ Macbeth’s hamartia can be argued to be a range of aspects of his personality - or perhaps a composite of these.  A 

traditional interpretation highlights his greed and ambition outside of the restrictions of the chain of being; one could argue 

that the love he has for his wife also subverts gender normative behaviour in Renaissance England in that he values her 

above his religious conscience and so this could be his hamartia; perhaps also his delusional hubris both that he could 

successfully be king and escape retribution for regicide could be considered.

Chorus​ The witches are a close approximation of a chorus both outlining sequence (“By the pricking of my thumb, something wicked 

this way comes”) but also enigmatically alluding to the thematic conflict in the play (“Lesser than Macbeth but greater”).

Complicating action​ This could be when the witches first tempt Macbeth in I.iii., it could be Lady Macbeth manipulating him in I.vii, but the point of 

no return is the extra-diegetic regicide of Duncan between II.i and II.ii.

Catharsis​ Macbeth’s death resolves the issues of the play and is just punishment delivered in revenge by MacDuff.  His decapitation 

(‘behold where stands.  The usurper’s curs’d head’), provides a cyclical reference to the death of the traitor Macdonwald in 

I.ii  The anagnorisis described above completes the cathartic end of the play.

Hubris Macbeth’s ate is not only a symptom of his hubris, it is perhaps a cause of it.  At the start of V.v. Macbeth uses a hubristic 

imperative as demands ‘Hand our banners on the outward walls!’ in an effort to demonstrate his nonchalance regarding the 

threat of Malcolm and the English.  His hubris is quickly eroded though and he demonstrates a range of emotions through 

V.v. culminating in the almost nihilistic impotence of the imperatives, “Blow wind! Come wrack! At least we’ll die with harness 

on our back.”
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Writer’s methods

Punctuation

Vocabulary

Tips to secure marks
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Use the internet to define the terms on the 
next slide - select your top ten to use in all 
narrative and descriptive pieces you write.
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Repetition:

Anadiplosis, Anaphora, 

Epistrophe, Antimetabole, 
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Tips to secure marks - check your work includes these features.

Feature Tick

No more than two characters and a maximum of two settings. (AO5)

Range of punctuation (at least one colon, semicolon and dash). 

(AO6)

Range of sentence types and lengths and one single sentence 

paragraph. (AO6)

Range of sophisticated vocabulary (AO5 and 6).

Range of figurative and phonetic devices (AO5)

An engaging and original structure (prolepsis/analepsis, 

narrative/dialogue, cyclical structure, sensory description, zoom 

in/out) (AO5)

Nuanced and complex ideas developed (AO5)

Humour (AO5)

Paragraphs are fluently linked with discourse markers (AO5)

Your writing is clearly matched to purpose and audience (A05)
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Select 20 words that you will revise and learn to 
use in all creative writing from this list.  As well 
as what they mean, you should learn how to use 
them appropriately - practise makes perfect.
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The novella is set out in five Staves. This is an unusual structure that mimics the way a musical piece is put together. The 
Staves follow the action of the story with the first stave setting the scene, the middle stave showing the turning point for 
Scrooge and the final stave concluding the story by presenting him as a changed man.

Carols and the five staves

Carols are songs that are popular at Christmas time and usually deal with stories of Christ's birth or with themes associated 
with the festive season. Some carols focus on joy and the spirit of giving to others.
The structure of Dickens's novella uses a similar structure to a song to present a moral tale of transformation.

Three ghosts

The structure of the three ghosts showing the past, present and future appeals to readers on many levels. The number 
three is significant in fairy stories, religious tales and in traditional myths and legends. Characters are often faced with three 
choices, granted three wishes, or given three opportunities to change. Scrooge is shown his past, the present and a 
possible future and then finally finds the willingness to transform.

● the structure links to the theme of Christmas by reflecting the shape of a typical carol
● it has a clear beginning, middle and end through which we see a character's transformation
● the structure of three ghosts, showing the past, present and future, appeals to readers
● Scrooge's redemption in the final stave leaves the reader with a sense of both completion and possibility
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Question: In ‘Scaffolding’, how does the poet present 
the speaker’s feelings about their relationship?

Scaffolding 

Masons, when they start upon a building,

Are careful to test out the scaffolding;

Make sure that planks won’t slip at busy points,

Secure all ladders, tighten bolted joints.

And yet all this comes down when the job’s done

Showing off walls of sure and solid stone.

So if, my dear, there sometimes seem to be

Old bridges breaking between you and me

Never fear. We may let the scaffolds fall

Confident that we have built our wall.

Seamus Heaney

Example answer: 

In "Scaffolding," Seamus Heaney uses the metaphor of building 
construction to explore the speaker's feelings about their 
relationship. The poem focuses on the "scaffolding" – the temporary 
supports that help them build a strong and lasting connection.

The speaker recognizes the importance of these temporary 
supports, acknowledging that they are crucial for the relationship to 
progress: "Make sure that planks won't slip at busy points." This 
highlights the need for carefulness and attention to detail in their 
interactions, suggesting a conscious effort to maintain stability and 
avoid unnecessary friction.

However, the speaker also expresses a degree of apprehension 
about the eventual removal of the scaffolding: "And yet all this 
comes down when the job's done." This line reveals a sense of 
uncertainty and a fear of vulnerability. The speaker wonders if the 
relationship will be strong enough to stand on its own without the 
temporary supports, highlighting a natural anxiety about the 
transition to a more independent phase.

Despite these anxieties, the poem ultimately conveys a sense of 
optimism and appreciation for the strength of their bond. The image 
of "walls of sure and solid stone" suggests that a strong foundation 
has been built, implying that the relationship has the resilience to 
withstand the challenges that lie ahead.

In conclusion, "Scaffolding" presents a nuanced portrayal of the 
speaker's feelings about their relationship, acknowledging both the 
importance of temporary support and the anxieties associated with 
its eventual removal
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'Social Class' in An Inspector Calls: Key Quotes  Analysis

Studying 'An Inspector Calls'? Dr Aidan, PhD, analyses the theme of 'social class' in J. B. Priestley's An Inspector Calls, along with key quotes and in-depth analysis, in order to help you gain a greater understanding of this thought-provoking play. Perfect for GCSE students.

Have any video requests? Post them in the comments.
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An Inspector Calls Themes: Gender Roles Quotations - Beyond

"Is it the one you wanted me to have?" - Subscribe for updates: https://www.youtube.com/channel/UC52a...

Let's examine the gender divide with Sam from Beyond as we unravel the key quotes relating to gender roles in J.B. Priestley's play, An Inspector Calls. We chart a few of the most important moments from the play and how these might be of use to you when tackling the theme of gender. In particular, Sam's deconstruction of 5 key quotes should help you fly through this section of your GCSE English revision.

If your understanding of Priestley's play is on par with Mr. Birling's understanding of women then fear not, we'll take you through all key quotes on themes such as gender roles (and more) in our An Inspector Calls Revision Guide. Access by clicking the link below...

https://www.twinkl.co.uk/l/jw26g

Content
00:00 - Intro
00:23 - The engagement of Gerald Croft and Sheila Birling
00:35 - "Is it the one you wanted me to have?"
01:40 - Mr. Birling's lack of understanding of women
03:28 - "You're forgetting I'm supposed to be engaged to the hero of it"
04:46 - Gerald's relationship with Daisy
05:57 - "She was pretty and a good sport"
06:31 - Further reading

#beyondinspectorcalls
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Structure

Also see: Structure & Chronology - English Lit: AQA 
GCSE An Inspector Calls
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